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D R A . G R A C I E L A  S .  B O R U S Z K O  

22

 
EL BURALDOR DE SEVILLA  
http://www.trinity.edu/mstroud/comedia/bursev1a.html 
 
DON JUAN TENORIO 
http://www.cervantesvirtual.com/obra/don-juan-tenorio-
drama-religiosofantastico-en-dos-partes--0/#I_4_ 
 
OTHER PLAYS ON RESERVE ON THE LIBRARY 
 
Recommended:  A Spanish Dictionary 
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OFFICE HOURS 
 
Mondays  7-8AM 

11-12PM 
2-3PM 

Thursdays  7-8AM 
10-11:00AM 

Or by appt. 
 
Office: SAC124 
Phone: 310 506 7012 
e-mail: 
graciela.boruszko@pepperdine.
edu 
 
The best way to contact me: by 
mail. 

UN HOMBRE SIN NOMBRE 
 

EVOLUCION DEL MITO HASTA NUESTROS DIAS 

DON JUAN 
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MISSION OF PEPPERDINE 
UNIVERSITY 

 
This course is being taught in full support of the 
Pepperdine Mission: tolerating no excuse for 
mediocrity, demands the highest standards of 
academic excellence as we study “the other” as an 
act of dignifying the person, combining the 
knowledge call for a life of service that expands 
the national into the international realm. 

STUDENT LEARNING OUTCOMES 

 
 
By the end of the course, the SPAN461 
student will: 

What Students Do to Master the 
Outcome 

Evidence to Grade and Assess Student Learning 

1. Enhance students' knowledge of and 
appreciation for other racial/ethnic groups. 

We will trace the evolution of the Spanish 
myth through several cultural 
interpretations. 
 

Students will interact in the colloquiums and in every assignment 
required for this course. 

2. Help master knowledge in the 
disciplines of comparative literature, 
Hispanic literature and  Spanish Language 
and Comparative Religions. 
3. Develop creative capacities 
4. Instill a basic appreciation of the liberal 
arts 
5. Promote ability to write effectively 
6. Engage students in civil discourse 
around controversial issues 
7. Develop ability to think critically 
8. Teach students the classic works of 
Western civilization 
9. Help students develop personal values 
10. Enhance students' self-understanding 
11. To help students learn how to bring 
about change in society 
 

Write essays, literary analysis, broad 
readings where the Spanish Literature and 
culture will be studied from a comparative 
point of view. 
 
Students will apply the traditional model 
of comparativism in terms of a literary 
theme and a character not only within the 
boundaries of Western Literature but also 
reaching out to Eastern Literature. 
 
 

Colloquium participation, group interpretations of the Spanish myth in 
relation with other international versions. Writing critical and analytical 
essays, individual and group presentations, performing and creating new 
versions of the myth. 
 
As they engage in the art of comparing the emphasis of the students’ 
work as well as my grading in its totality will be not so much on the 
comparison of two markedly different objects as on the historical 
transformation of one specific denominator that served as the common 
origin of its various spatial/temporal embodiments but rather develop 
critical concepts about characters that relate to two heroes to the same 
category. 

12. To create a diverse multi-cultural 
campus environment 

All activities and conversations are design 
to integrate the Spanish cultural content 
and the Spanish language learning with 
multiple cultural approaches using the 
Spanish and Universal myth of Don Juan. 
 

Class presentations, written assignments, theatrical performances, the 
use of multiple media that touches to the myth (literature, music, ballet, 
opera, film, TV, humorous representations, songs, presented in multiple 
languages) that integrate cultural content with language learning. 
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DESCRIPCION DE LA CLASE 
Don Juan, junto con Don Quijote y la figura del pícaro, es uno de los personajes más importantes de la literatura y el arte 
universales que provienen de la cultura española. Empezando con el Burlador de Sevilla de Tirso de Molina en el siglo XVII, a 
lo largo de los siglos, el mito de don Juan ha capturado la imaginación de otros dramaturgos como Ana Caro, Moliere, 
Pushkin, Zorrilla, Shaw y Valle-Inclán, de poetas como Byron, Espronceda y Baudelaire, de compositores como Mozart y 
Strauss, de novelistas y cuentistas como E.T.A. Hoffmann, Blanca de los Ríos, Gonzalo Torrente Ballester y Peter Hanke, y 
de pintores como Delacroix y Dalí. Casi desde el principio aparecen también parodias de su historia en forma dramática y 
musical. Y en el siglo XX y el XXI ha aparecido un nutrido número de películas que retoman el mito y lo encarnan de manera 
trágica, cómica o paródica. Este curso se propone el examen de una selección de textos y versiones que le den al estudiante un 
conocimiento profundo de las múltiples encarnaciones del mito, que a su vez responden a ciertos momentos históricos y 
necesidades culturales. 
 
Los objetivos que esta clase propone son los siguientes: 
 
a) Mejorar la competencia lingüística del alumno en el dominio del español culto a través de la lectura y explicación de obras 
literarias.  
 
b) Ampliar su información sobre la cultura y la sociedad españolas.  
 
c) Conocer, comprender y valorar obras literarias de autores canónicos.  
 
d) Reflexionar sobre los mitos literarios y las obras que los representan. 
 
A NOTE FOR YOU 
This is a Seminar that combines the Spanish origin and subsequent Spanish variations of the myth with other variations from 
other times and cultures. This is the richness of this seminar as we venture to see the world from a Hispanic point of view. The 
realm of literature allows us to imagine all possibilities. You will use the Spanish translation of the foreign works except for a 
few English versions that we will compare with the Spanish versions. We will explore different languages even some that you 
do not understand but you will be able to draw the content from the context. Quite and adventure! But not so much because 
we live in the era of globalization, a time when the neighbor is so much closer and so much more diverse. I encourage you to 
believe that you can do it and I am committed to do what it takes in order to succeed in the Comparative Literature approach. 
This is my area of expertise and I intend to share it with you, and have fun in the process because Literature is fun in spite of 
the traditional intimidating aspect of it. I have talked to most of you in person and I know you will enjoy this class as much as 
I enjoy planning it and teaching it and I am sure I will learn a lot from you too. I am also available to invite you to lunch on 
Mondays and Fridays. We do not need to talk about the class content, I am also interested to spend time with you. 
 
Bienvenidos al mundo de Don Juan… 
 
ON THE READING ASSIGNMENTS 
You will have to complete the reading by the date that we start discussing a literary work. I strongly recommend that you 
read the literary works of all the lecturas with a reading buddy. It is easier and a lot more fun when you read with a 
buddy.  
You can bring to the class any questions that were generated in the course of reading. In general, the readings are not too 
difficult but it could be that in the reading you get lost so bring to the class those passages that challenge you. We are going to 
go over the readings in the class to make sure all of you are on the same page. Sometimes we will watch sections of a video 
rendition of the literary work so you can intake it from a different perspective. All readings must be in the Spanish language. 
If you cannot locate a copy in Spanish, let me know because I have checked each work and there is a Spanish version of it. 
Reading in English will make your work more difficult because we will discuss the Spanish used in each story and you will be 
lost. For the lectura selectiva en grupo you will have to meet and read together. This is such a great way to spend time with your 
buddies. You will see how much more and how much easier you can read the stories.  
 
ON THE TEXTBOOK 
I am not requiring any textbook for this class as all the lecturas obligatorias are found in the internet as they are public domain. 
You can also buy a used copy very cheaply online if you prefer it. During our class discussions, each student should have a 
hard copy in Spanish of the texts of lecturas obligatorias. The books for the lecturas selectivas individuales and lecturas selectivas 
grupales can be bought cheaply on the internet or checked on the reserves or use the interlibrary loan. In this way I do not 
envision any of you not having the texts at hand. If you do not bring your hard copy, it will not impress me very well and you 
will have to find a buddy that will not charge you too much for sharing the text.;-)  
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Attendance 

Taken daily. 
You will have four unexcused absences or tardies. 
Further absences will have to be justified either by a doctor’s 
excuse or from the Dean of Students.  It is the student’s 
responsibility to get all the material covered during excused or 
unexcused absences. 
After four absences or tardies-I will drop one letter grade. 
After 6 absences-Automatic failing grade for class. 

Grading 
Evaluation of Student Progress: Late work will NOT be 
accepted.  Your progress will be measured by an evaluation 
of the following;     
Lectura Selectiva Individual   20% 
Lectura Selectiva en Grupos   20 % 
Fichas de lectura y análisis   20% 
Coloquios     10 % 
Dramatización      10 % 
Proyecto Final    10 % 
Actividades en la red    10% 

Grade conversion 
Your points will be converted to a letter grade as follows: 
94-100  A  73-76  C 
90-93  A-  70-72  C- 
87-89  B+  67-69  D+ 
83-86  B  63-66  D 
80-82  B-  60-62  D- 
77-79  C+  00-61

Late Arrivals and Early Departures 
 
 

You are responsible for keeping a record of your grades so you can 
tell how you are doing at any point during the course.  I will not 

calculate individual interim grades on request. 

Record Keeping 

Arriving more than 5 minutes late, leaving 5 minutes early or 
missing 5 minutes during class 2 or more times will result in 1 
unexcused absence. 
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Your evaluation and the student learning outcomes are based on the following criteria.  
 

 
 

Image from ACTFL, adapted by  
 

 
 
1. Lectura Selectiva Individual 
Each student will select a reading from the listing provided. Then you will select a date for the presentation. On that date you 
will share the content of your reading, bring some questions to discuss with the class. The day before the presentation you will 
post in Courses the content of the reading analysis for that particular work. You can bring any visual or audio material that 
illustrates your presentation. You can associate this particular work with the rest of the corpus discussed so far. I encourage you 
to stop by during office hours or by appointment to clarify any doubts that you might have. 
 
2. Lectura Selectiva en Grupos 
Each group will read together one of the works listed. Each group will complete the reading analysis and post it the day before 
the presentation in the Courses folder for the rest of the class. Each group will bring some topics for discussion with the rest of 
the class. You can associate this particular work with the rest of the corpus discussed so far. You can bring any visual or audio 
material that illustrates your presentation. I am available to work with each group if you need me. ;-) 
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3. Fichas de lectura y analysis 
As you read each literary work or listen to the music or watch a film you will fill out your reading chart. The purpose of it is to 
allow you to see the points of coincidence and the variations of the themes and characters. We are going to see the myth 
through time and geography so it will be a great way to help you remember each story. I intend this chart to accompany you for 
a while beyond this semester as this Spanish myth is Universal and it is a member of our society. This reading chart will help 
you to create your own variation of the myth. This will be the main work on your own besides the reading. I will not overload 
you with other activities other than the ones stated in this syllabus. 
 
4. Coloquios 
As we finish reading a selection we will get in the colloquium and discuss the contents of the reading charts and add to it as a 
group. It is imperative that you bring to the class your hard copy of the charts. Each student will bring at least one question or 
topic to discuss in the colloquiums. 
 
5. Dramatizaciones en Grupo 
Each group will select a favorite section of a work discussed and present it to the class. The presentation can cover an act or a 
few scenes of the play or a reenactment of a film or a poem or any other work discussed in the class. You can keep to the 
original or incorporate a variation to the work. You can use any means to represent your selection of the story. You can pre-
record it and bring a copy of it to the class. You will post a copy of it on our Courses. Remember that respect and decorum is a 
must. Avoid any scene that is not appropriate to be presented to a group of children. ;-) 
 
6. Proyecto Final Individual 
Each student will unveil “The Don Juan of the XXI century”. You will look into our societies and find the representation of a 
Don Juan of our century. You can find it in politics, in religion, in arts, in our communities, in any place. You can present it 
through any means. You can write a poem, write a song or a piece of music or write a play or use visual media that you will 
facilitate to unveil your Don Juan. This presentation will take place during our Final Exam date. You will have to hand me at 
that time a hard copy of your work. 
 
Active Participation will be graded as follows: 
A=95 Excellent participation (the student answers questions and offers interesting comments 
without the need of the professor or the debate leader calling on him/her. The comments and 
answers show that the student prepared, completed and understood the assignment. 
B= 85 Good participation (the student answers questions and offers interesting comments 
whenever the professor or debate leader calls on him/her. Sometimes, the student participates 
without being asked. The comments and answers show that the student has prepared and 
understood the assignment. 
C=75 Fair participation (the student answers questions and offers comments only when the 
professor or debate leader calls on him/her. The comments and answers show that the student has 
prepared or attempted to complete the assignment, but doesn’t seem to understand it. 
D=65 Poor participation (the student answers questions and offers very brief comments only 
when the professor or debate leader calls on him/her. The comments and answers show lack of 
interest and/or a poor preparation. 
F=55 Lack of participation (the student does not answer questions and does not offer any 
comments in the class or group discussion. The lack of comments and answers, as well as 
incorrect answers, show that the student has not completed the assignment or, if he/she has done 
it, it has been in a careless or incomplete way). 
 
Grading Criteria: 
 
A - VERY GOOD TO EXCELLENT 
Very good to excellent command of the language AT THIS LEVEL. 
Meaningful, appropriate and thorough written and oral responses with interesting and pertinent detail. 
Ease of expression. Few word-order errors. Good intonation and largely accurate pronunciation with slight accent. 
Makes every effort to use the target language in class. Wide range of vocabulary, including idiomatic usage. 
Very good command of conventions of written language (orthography, sentence structure, paragraphing and punctuation).  
Virtually free of significant errors in syntax and good use of verbs. 
High level of fluency with strong attempts at more complicated structures. 
High level of comprehension in listening and reading activities. 
Demonstrates nuanced understanding of and appreciation for cultural differences. 
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B - GOOD 
Clearly demonstrates competence AT THIS LEVEL. 
Meaningful, appropriate responses orally and in writing with sufficient detail 
Good command of the language. 
Makes a good effort to use the target language; avoids using English in class. 
Conventions of the written language generally correct. Loosely organized, but main ideas present with some word-order errors. 
Few errors of syntax and appropriate use of verbs. 
Above-average range of vocabulary. 
Good idiomatic usage and little awkwardness of expression. 
Good level of comprehension in listening and reading activities. 
Good fluency with some attempts at more complicated structures. 
Acceptable intonation and pronunciation with distinctive accent. 
Demonstrates strong understanding of and appreciation for cultural differences.  
 
C - ACCEPTABLE 
Suggests competence AT THIS LEVEL. 
Appropriate but limited oral and written responses with reliance on simple structures. 
Speaks and writes with some detail, but not sufficient. 
Comprehensible but strained expression; halting, may self-correct. 
Makes some effort to use the target language in class. 
May have frequent errors in orthography and other conventions of the written language. 
Many word-order errors. Some attempts at organization, but with confused sequencing 
Some serious errors in syntax and some successful correction. Frequent errors in complex structures. 
Some fluency but hesitant. Pronunciation does not interfere with communication. 
Understands main elements when listening and reading. 
Moderate range of vocabulary and idiomatic usage. Few anglicisms. 
Errors in intonation and pronunciation with heavy accent. 
Demonstrates some understanding and of appreciation for cultural differences. 
 
D - WEAK TO POOR 
Suggests incompetence AT THIS LEVEL. 
Oral and written responses force interpretation of appropriateness and/or meaning. 
Attempts to translate or use English; avoids using or speaking in the target language. 
Poor command of the language marked by frequent serious errors of syntax even in the most elementary 
structures.  
Limited grammatical structures and lack of organization. 
Unfinished answers due to lack of resources. Generally, narrow responses. 
Limited fluency. Poor pronunciation and it interferes with communication. 
Narrow range of vocabulary and of idiomatic usage. 
Pervasive errors of orthography may be present. Excessive word-order errors. 
Little control of syntax and frequent anglicisms. 
Occasional redeeming features such as correct advanced structure. 
Very little understanding when listening and reading. 
Errors in intonation and pronunciation that interfere with listener’s comprehension. 
Demonstrates very little understanding of and appreciation for cultural differences. 
 
F - UNACCEPTABLE 
Demonstrates incompetence AT THIS LEVEL. 
Irrelevant or incomprehensible answers orally and in writing. 
Unacceptable from almost every point of view. 
Glaring weakness in syntax and pronunciation. Constant grammatical errors impede communication. 
Few vocabulary resources. Little or no sense of idiomatic usage. 
Practically no understanding of target language when listening and reading. 
Severe problems with orthography that may interfere with written communication. 
Demonstrates practically no understanding of and appreciation for cultural differences. 
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Class Guidelines 

1

Expectations For Class 
Preparation and participation:  
Satisfactory preparation consists of careful reading of the 
assigned materials, thoughtful reflection on the study 
questions that have been assigned, and thorough, timely 
completion of them in writing.   
 
Satisfactory participation consists of active, informed 
involvement in all class activities throughout the 
semester.   
 
You will be expected to ask relevant questions; volunteer 
to respond to questions; adopt an active role in class, and 
consistently contribute to the class with information, 
ideas, perspectives and opinions; you will be expected to 
speak Spanish at all times.  
 
Behavioral Objectives 
The attitude of the student will hopefully change to allow 
him to view other cultures more objectively through their 
own languages, histories, and interests. 
 
The student will be impressed by the fact that grammar 
and vocabulary are only parts of a language and its study, 
and that communication of ideas is the only reason for 
the existence of a language. Therefore, the student should 
realize that the study of a language is the opening of a 
completely new vista for him, one through which he may 
communicate with people of different cultures and 
backgrounds. It is hoped that the student will have the 
desire stimulated within him to explore these areas 
recently opened. 
 
Method of Presentation: 
a) Exposiciones teóricas del profesor  
b) Debates en clase entre el profesor y los alumnos.  
b) Lectura de los textos (será necesaria una primera 
lectura individual, diccionario en mano, pero también se 
hará una lectura comentada en clase.). 
 
La dinámica de las clases consistirá en el trabajo textual, 
mediante la lectura sistemática de los textos obligatorios, su 
análisis y comentario. Cada bloque temático estará 
precedido de una introducción a los aspectos básicos de 
cada autor, al panorama histórico-filosófico en el que se 
inserta su obra y un análisis de la evolución del conjunto 
de su obra. En la transición de un bloque a otro iremos 
realizando un trabajo de comparación entre las líneas 
argumentales que se prosiguen de un autor a otro, 
recorriendo y persiguiendo de este modo los "motivos" 
que compondrán la evolución del mito de Don Juan en la 
literatura española y universal. 
 

2

Academic Integrity Policy:  

Academic Integrity is the expression of intellectual virtue 
in human beings as a result of their creation in God's 
image. It represents the convergence of the best of the 
human spirit and God's spirit, which requires personal, 
private and community virtue. As a Christian institution, 
Pepperdine University affirms that integrity begins in our 
very created being and is lived out in our academic work. 

In order for the code to be effective, the community must 
maintain its health and vitality. This requires a genuine 
sense of maturity, responsibility, and sensitivity on the 
part of every member. In particular, each member of the 
Seaver College community is expected to pursue his or 
her academic work with honesty and integrity. 

Unfortunately, students do, on occasion, violate 
Academic Integrity, and this provides a need for 
discipline and an opportunity for restoration. The 
following pages describe the various forms of violation 
recognized by Pepperdine University and the resulting 
steps that both the student and institution must take. 

Indicative Syllabus  

Spanish has a long and rich literary and cultural tradition 
which, in itself, is sufficient reason to learn the language. 
Furthermore, Spanish is spoken as a native language by 
400 million people around the world (mostly in Spain and 
the Americas, but also by communities in Africa and the 
Philippines), not to mention the 27 million native 
speakers of Spanish who live in the United States. Thus, 
acquiring a solid knowledge of Spanish is useful in many 
ways: overcoming the language barrier will help you to 
gain a better understanding of Hispanic peoples and 
cultures. Also, Spanish is a great asset in many fields, 
such as health care, education, government, business and 
law. Learning Spanish will open up a gamut of 
intellectual and practical possibilities. I truly hope that 
you will enjoy this term of Spanish 461 as much as I will! 

Use of Cell Phones and Computers in the 
Classroom:  You are not allowed to have your cell 
phone on during the class period.  You are not allowed to 
use the computer to check your e-mail nor to engage in 
communications that are not required by the professor.  
Repeated infractions will be sanctioned at the discretion 
of the professor. 
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Attendance Policy: Class attendance is required. Aside from missing class discussion, a missed class means that you 
have missed the opportunity, one that is impossible to make up, to practice and improve your language skills. You will also 
have missed any daily homework, participation, or quiz grades. 
The class meets four days per week. Absences and tardiness will negatively affect your grade. Please note that if you are 
absent, it is your responsibility to find out about the material covered in class, as well as the assignments for the next class 
by communicating with a classmate. Student athletes must submit official documentation from their coach for each and 
every anticipated class absence. 
For each additional unexcused absence beyond three (3), your grade will be lowered by a third of a letter grade, that is, an 
A- will become a B+. Unless the absence is accompanied by a doctor’s note, six (6) unjustified absences will result in an 
automatic, professor initiated "F" or "No Credit" for the course. Arriving to class late, leaving early or coming and going 
during class counts at least as one half of an absence. If you participate in university-sponsored events (athletics, debates, 
etc.), you should immediately inform your professor so that you may discuss attendance. 
 
Make-up Policy:  
Work done in class and quizzes can NOT be made up.  Exams may be made up for medical/documented reasons only.  A 
written excuse from a physician (or other written documentation) must be provided. 
 
On Line Course Evaluations 
Course Evaluations are required and will happen in the 10 day period before final exams. This is after the add drop period 
and before finals.The online evaluation period will open after the withdrawal period has ended and will close the night 
before finals begin. This semester will start on December 2, and ends at midnight, Sunday, December 11. When the online 
evaluation period begins, students are notified by an e-mail from the Dean’s Office with directions on logging in at 
http://services.pepperdine.edu/course-evaluations/. 
After the initial instruction e-mail those students who have not completed their evaluation will be sent reminder e-mails. 
Note that the login password is unique and is not the student’s Pepperdine network password, so the evaluation capability is 
in no way tied to our system. 
To reset ones password students should go to the link “Request Your Password” to have their password e-mailed to them. 
For technical support, please call the Help Desk at (310) 506- HELP (4357). 
 
Student Differently Able 
Any student with a documented disability (physical, learning, or psychological) needing academic accommodations should 
contact the Disability Services Office (Main Campus, Tyler Campus Center 264, x6500) as early in the semester as 
possible.  All discussions will remain confidential.  Please visit http://www.pepperdine.edu/disabilityservices/ for 
additional information. 
 
Intellectual Property:  
Course materials prepared by the instructor, together with the content of all lectures and review sessions presented by the 
instructor, are the property of the instructor.  Video and audio recording of lectures and review sessions without the consent 
of the instructor is prohibited.  Unless explicit permission is obtained from the instructor, recordings of lectures and review 
sessions may not be modified and must not be transferred or transmitted to any other person.  Electronic devices other than 
laptops (e.g., cell phones, PDAs, calculators, recording devices) are not to be used during lectures or exams without prior 
permission of the instructor.   
Copyright 2011 Graciela Susana Boruszko, as to this syllabus and all lectures.  Students shall not sell notes (or receive 
remuneration for taking notes) during this course to or by any person or commercial entity without the express written 
permission of the professor teaching this course.  
 
Suggested Internet Ressources 
 
Estaré enviándoles los recursos pertinentes en nuestro sitio de Cursos a medida que avanzamos en las lecturas. 
Manténganse informados porque usaré Cursos para muchas actividades. 
 
 
 
**NOTE: The Instructor reserves the right to make changes to this syllabus.** 
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CALENDARIO TENTATIVO DE ACTIVIDADES 

HISPANIC STUDIES SEMINAR SPAN461 
Fall 2011 

Dra. Graciela Susana Boruszko 

 lunes jueves 

Semana 1 
Agosto 29-Sept.2 

Introducción 
al estudio del mito 

Introducción 
al estudio del mito 

Semana 2 
Septiembre 5-9 

Día Feriado 
LABOR DAY 
 

El Burlador de Sevilla 
Lectura completa 

Semana 3 
Septiembre 12-16 

El Burlador de Sevilla El Burlador de Sevilla 

Semana 4 
Septiembre 19-23 

El Burlador de Sevilla 
Coloquio 

Don Juan Tenorio 
Lectura Completa 

Semana 5 
Septiembre 26-30 

Don Juan Tenorio Don Juan Tenorio 

Semana 6 
Octubre 3-7 

Don Juan Tenorio 
 

Don Juan Tenorio 
Coloquio 

Semana 7 
Octubre 10-14 

Don Giovanni 
Lectura Completa 

Don Giovanni 

Semana 8 
Octubre 17-21 

Don Giovanni 
Coloquio 

Dramatización en grupo 
Obras selectas (Ver lista adjunta) 

Semana 9 
Octubre 24-28 

Lectura Selectiva Individual 
Obras selectas (Ver lista adjunta) 

Obras selectas (Ver lista adjunta) 

Semana 10 
Octubre 31-
Nov.4 

Lectura Selectiva Individual 
Obras selectas (Ver lista adjunta) 

Obras selectas (Ver lista adjunta) 
Coloquio 

Semana 11 
Noviembre 7-11 

Lectura Selectiva Individual 
Obras selectas (Ver lista adjunta) 

Dramatización en grupo 
Obras selectas (Ver lista adjunta) 

Semana 12 
Noviembre 14-18 

Lectura Selectiva Individual 
Obras selectas (Ver lista adjunta) 

Obras selectas (Ver lista adjunta) 
Coloquio 

Semana 13 
Noviembre 21-25 

Lectura Selectiva Individual 
Obras selectas (Ver lista adjunta) 

DIA DE ACCION DE GRACIAS 

Semana 14 
Noviembre 28-
Dec.2 

Lectura Selectiva Individual 
Obras selectas (Ver lista adjunta) 

Lectura Selectiva en Grupo 

Semana 15 
Diciembre 5-9 

Obras selectas (Ver lista adjunta) 
Coloquio 

Lectura Selectiva en Grupo 

Semana 16 
Diciembre 12-16 

Presentaciones de los proyectos finales 
individuales 
 
7:30-10:00 
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OBRAS DE LECTURA OBLIGATORIA 

• Tirso de Molina, (Gabriel Téllez), El burlador de Sevilla y convidado de piedra. 
• Lorenzo da Ponte, libreto de Don Giovanni, ópera de Mozart. 
• José Zorrilla, Don Juan Tenorio, teatro. 

OBRAS DE LECTURA SELECTIVA INDIVIDUAL (una por estudiante)  

• José de Espronceda, El estudiante de Salamanca, poema. 
• Pushkin, Каменный гость (Kamenny Gost', El convidado de piedra). 
• George Bernard Shaw, Hombre y Superhombre (Man and Superman), teatro. 
• Ramón del Valle-Inclán Las sonatas. 
• Don Juan de Mañara, pieza teatral de los hermanos Antonio Machado y Manuel Machado. 
• Ödön von Horváth, Don Juan kommt aus dem Krieg (Don Juan regresa de la Guerra). 
• Molière, Dom Juan ou Le Festin de Pierre, comedia. 

OBRAS DE LECTURA SELECTIVA EN GRUPO (una por grupo) 

• Søren Kierkegaard, O lo uno o lo otro, en que problematiza la ópera de Mozart, Don Giovanni. 
• Gastón Leroux, Le Fantôme de l'Opéra (El fantasma de la Ópera) (incluye la ópera Don Juan Triumphant), novela. 
• Jacinto Grau, El burlador que no se burla (1927). 
• Gonzalo Torrente Ballester, Don Juan, novela. 
• David Ives, Don Juan in Chicago, comedia (Don Juan en Chicago). 
• Puedes también escoger otra obra literaria de la lista de la profesora. 

LISTA INDICATIVA DE ALGUNAS DE LAS OBRAS QUE PRESENTARA EN CLASE LA PROFESORA 

• Charles Baudelaire, Don Juan aux enfers, poema. 
• Richard Strauss, Don Juan, poema sinfónico. 
• Franz Liszt, Réminiscences de Don Juan, inspirado en la ópera de Mozart. 
• Charles Baudelaire, Don Juan aux enfers, poema. 
• Richard Strauss, Don Juan, poema sinfónico. 
• Don Juan, película protagonizada por John Barrymore. 
• Silent Movies  
• Carnaval en Noviembre Parodias teatrales españolas de Don Juan Tenorio 
• Carta a Don Juan Carmen de Laforet 
• The Private Life of Don Juan (La vida privada de Don Juan), última película de Douglas Fairbanks. 
• Adventures of Don Juan (Las Aventuras de Don Juan), película protagonizada por Errol Flynn. 
• Calle Mayor film 
• The Pet Shop Boys song "Don Juan", que utiliza la historia como metáfora de la seducción de los Balcanes por el 

nazismo en los años 30. 
• Don Juan DeMarco, película de Jeremy Leven, protagonizada por Marlon Brando y Johnny Depp en el papel de Don 

Juan. 
• El mito de Don Juan en las culturas orientales. 
• Películas mudas que tartan del mito de Don Juan. 
• El Nuevo Don Juan de Abelardo López de Ayala 
• Bernard Shaw Don Juan in Hell 
• Las hijas de Don Juan de Blanca de los Ríos Lampérez 
• El Hijo de Don Juan por José de Echegaray 
• Don Juan de Jacinto Benavente 
• Don Juan de Fernado Marías 
• El regreso de Casanova de Arthur Schnitzler 
• Suzanne Lilar, Le Burlador, romance que reinterpreta el mito de Don Juan de la perspectiva femenina, revelando una 

gran profundidad en el análisis psicológico. 
• Canciones de todos los tiempos que tratan el tema de Don Juan 

 
 



 

 

THE LOREM IPSUMS FALL 2012 

12 

 

 

 
LISTA DE OBRAS DE CONSULTA EN RESERVA EN LA BIBLIOTECA 

 
Crosland, Alan, Bess Meredyth, John Barrymore, Jane Winton, John Roche, Warner Oland, 
Estelle Taylor, Montagu Love, Josef Swickard, Willard Louis, Brulier N. De, Hedda Hopper, 
Myrna Loy, Mary Astor, and Will H. Hays. Don Juan. Burbank, Calif: distributed by Warner 
Home Video, 2011(en inglés) 
 
Ives, David. Don Juan in Chicago. New York: Dramatists Play Service, 2008. Print. (en inglés) 
 
Korda, Alexander, Lajos Biró, Frederick Lonsdale, Arthur Wimperis, Douglas Fairbanks, Merle 
Oberon, Benita Hume, Bruce Winston, and Henry Bataille. The Private Life of Don Juan. United 
States: The Criterion Collection, 2009.(en inglés) 
 
Leven, Jeremy, Marlon Brando, Faye Dunaway, Johnny Depp, and Michael Kamen. Don Juan 
Demarco. Los Angeles: New Line Home Entertainment, 1998.(en inglés) 
 
Macchia, Giovanni. Vida, Aventuras Y Muerte De Don Juan. Madrid: Tecnos, 1998. Print.(en 
castellano) Obra crítica. 
 
Machado, Manuel, Antonio Machado, Manuel Machado, and Dámaso Chicharro. Desdichas De 
La Fortuna, O, Julianillo Valcárcel ; Juan De Mañara. Madrid: Espasa Calpe, 1991. Print.(en 
castellano) 
 
Molière, and Carlos R. Dampierre. El Tartufo O El Impostor ; Don Jun O El Festín De Piedra. Madrid: 
Alianza Editorial, 2002. Print. (en castellano, 2 copias) 
 
Mozart, Wolfgang A, and Ponte L. Da. Don Giovanni. Barcelona: Ediciones Daimon, 1982. Print. 
(en castellano) 
 
Murray, Bill, Jim Jarmusch, Julie Delpy, Heather A. Simms, Brea Frazier, Sharon Stone, Frances 
Conroy, Tilda Swinton, Jeffrey Wright, Frederick Elmes, and Mulatu Astatke. Broken Flowers. 
Universal City, CA: Universal Pictures, 2005.(en inglés)  
 
Sherman, Vincent, George Oppenheimer, Harry Kurnitz, Herbert Dalmas, Jerry Wald, Errol 
Flynn, Viveca Lindfors, Robert Douglas, Alan Hale, Romney Brent, Ann Rutherford, Robert 
Warwick, Jerry Austin, Douglas Kennedy, Jeanne Shepherd, Mary Stuart, Helen Westcott, 
Fortunio Bonanova, Aubrey Mather, Una O'Connor, Raymond Burr, Elwood Bredell, Edward 
Carrere, Alan Crosland, E A. Brown, Lyle B. Reifsnider, William McGann, Leah Rhodes, 
William Travilla, Marjorie Best, Murray Cutter, and Max Steiner. Adventures of Don Juan. 
Burbank, CA: Warner Home Video, 2007 (en inglés) 
 
OTRAS OBRAS SE ENCUENTRAN EN LA RED O PUEDEN SER PEDIDAS POR 
INTERLIBRARY LOAN.  
 
Recuerden que los pedidos interbibliotecarios toman tiempo. Pidan sus libros con anticipación y 
recuerden de pedir las ediciones en castellano siempre que sea posible. 


